
The S inà le  Ar - t  qo rk  o r^o jêc t  e rh ib ; t i on  o -  a  pa i ' t i . g  by

Franz  Inmoos,  1A-5-92 ,  Ans terdam.  Par t i c ipants :  Mar ia

Cha i l loux ,  E fsa  Stans f ie ld ,  F ranz  Innoos ,  Frank-A le Íander

Het t ig ,  J .C.J .  van  der  Heyden,  Jonathan Bragdon,

Dear  ?ar t i c ipants ,

The fac t  tha t  a  coupfe  o f  you  had no t  seen l ranzrs

work  be fore ,  made ne  uneasy  in  the  weeks  lead ing  u !  to

the  exh ib i t ion .  How cou ld  I  expec t  you  to  spend four  hours

wi th  one pa in t ing ,  when you are  accus torned to  duck ing  in

and  ou t  o f  museums,  e lc , .  a l l  ove- r  the  wor1d ,  sea . rch ing

on ly  fo r  exac t fy  wha t  in te res ts  you?  And  i f  th j s  pa in t ing

wasnr  t  qu i te  tha t  ?
F - 2 - z  . .  

- í j  r e l a r .  t ^ À ^ p r ) s a  ! ê  ê t , i m i  s . h r r v  t O  b e

a  nav iga tor ,  f tak ing  naps  o f  h is  journeys ,  and in  a  s ty le
th2+  êor ) ld  hz rd lv  bê  lêss  innova t i ve . .  What  needêd  to  bê

taken ser lous ly ,  I  be l ieved,  was  the  usc  to  wh ich  he  pu t

tha+.  a tw l . -  Thê n .ns  wÊr"ê  lnadê to  beco&e yeh ic l -es  fo r

t |e  journeys  they  mapped.  Maps w i th  sa i l s ' so  to  speak .  ï t  cou ld

be  a  p rob len r h a  I  l r - -  . r o . , , ' e i d e  t h e

boundar ies  convent ionaf ly  d rawn fo r  a r l , .  TTanz had o f ten

sa id  someth ing  l l ke  th is r ' r I i&  no t  sure  y /hy  th is  woxk  shoufd

bê  seen  as  a r t .  ce r ta ln ly ,  l f  i t  i s  seen  as  abs t rac t  a r t ,

i t  won , t  be  in te res t ing .  "
So I  fe l t  m isg iv ings  tha t  kep t  ne  awake Saturday

n igh t ,  thoughts  o f  you  ar r i v ing  and tu rn lng  away f rom the

squares  o "  ye l low,  b l re -g reen ,  purp le r  o range ,  and

uf t ra  nax ine ,  and the  rec tangfes  o f  b lackr  g reen,  red ,

and wh i te ,  a l l  nea t fy  conb ined in to  one 1a !ge  square .  Not

even one o f  those v i r tuoso ba lanc lng  ac ts .  A  p la in  sur face

of  sand,  n lx ing  f ine  shadow in to  the  co lo rs .  Soueth ing

Jacques had to ld  merwhen I  ne t  h in r  was  an  encouragement .

A  s tudent  had sa id  to  h imr  r t lqe  have to  work  ln  a  way tha t

is  in tegra ied  aga in  w i th  the  res t  o f  1 i fe . "  I  guess  tha t
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is  a  des i re  to  g lve  up  ar t rs  au tonomous s ta tus ,  i t s
equ iva fen t  o f  the  Imnacufa te  Concept lon .  I t  s t ruck  me tha t

fo r  a l f  o f  us ,  the  Sunday event  wou ld  express  the  no t ive

o f  Jacquers  s  tudent .

0n  Satu lday ,  Franz  and I  had been hang ing  Lhe
pa in t i .ng ,  and pu t t ing  the  tab le  ln  p lace ,  I  pu t  cha i rs  fo r

us  a long th ree  s ides  o f  the  tab fe '  leav ing  the  four th  s ide

empl ,y ,  fac ing  the  pa in t jng ,  I  though t  o f  th i s  as  ru rn ing

towards  another  person a t  an  encounter ,  face  to  face  and

wi th  a rns  open.  À1so,  as  le t t ing  the  pa in t lng  ocsupy  the

four th  s ide ,  a  re la t ionsh ip  o f  equa l i t y .  Look Íng  a t  an  ar t

work  i s  work ing  w i th  i t ,  i t  seens  to  me,  imp ly ing  a  need fo r

aware .ne€s  o f -  how I  ao .p lesent ing  nyse l f  to  i t .  I f .  I  go  to

chop wood w i th  a  two-handed ax ,  I rve  go t  to  cons ider  !0y
rí,\5

s tance.  ï /be ing  p leased by  the  tab ]ers  se tup ,  when Franz

s tar t led  ne  by  push ing  i t  in to  a  lengthwise  b ias  w i th  the

pa in t lng . r iThe tab le 's  ax is  shou ld  be  in  l ine  w i th  the  nor th

and south  po lesr t '  l xanz  exp la lned,  ge t t j -ng  ou t  h is  co Í ipass

for  Ee to  see fo r  nyse l f .  I  wondered i f  whoever  sa t  a t  the

south  end wou ld  now have to  tu rn  to  keep the  pa ln t ing  in

the i r  f ie ld  o f  v is ion ,  and whoever  sa t  a long the  eas t  s lde

wou ld  fee l  uncomfor tab ly  ou t  o f  para l1e1.  The change was a

b i t  d i f f i cu l t  to  accept ,  bu t  i t  was  c lear ly  I ' ranz ts

respons ib i l i t y  in  ac t ion  on  bo th  s ides  o f  h is  a r t  work '  i t s

be ing  made and i t s  be ing  seen,

Franz  wanted  us  no t  to  take  fo r  g ran ted  the  pa in t ingrs

pos i t ion ,  The ver t i ca l  p resenta t ion  was a  t rans forna t ion

f rou  the  concre te  to  the  abs t rac t r  wh ich  needed to  be  seen

as  conr jnu ing  in  a  c i r cu la r  mot ion ,  re tu rn ing .  I  sugges ted

laylng the painting on the ground for awhlle' then hanging

i t  up  aga ln ,  in  reenac tment  o f  i t s  o r lg in .  - t ' ranz  be l ieved

tha t  tu rn ing  the  tab fe  gave a  su f f i c ien t  cue .  when d id  you

not ice  i t?  Perhaps  a t  f i r s t  i t  Bee lned to  be  a  ges ture  to

assynet ry .  fnpat ien t ,  I  spoke o f  the  tab le rs  o r ien ta t ion  soon

af te r  we lyere  s i t t ing  around i t .  la te r  in  the  a f te rnoon '

- t ' ranz  was de l igh ted  to  f ind  tha t  the  eas ts iders  had edged



the i r  cha i rs  a round to  be  s Í t t ing  para11e l  w l th  the  pa in t ing

aga in .

Wa i t ing  Ío r  a r r i va ls .  v re  were  s tand ing  in  the

nor theas t  corner  o f  the  s tud io ,  about  as  fa r  away as  poss ib le

f ron  the  pa in t ing .  I t  seened to  be  be ing  purposefu f ly

neg lec ted .  A  s t ranger  look ing  in  rn igh t  have thought  he  saw

an event  cou ing  to  a  c lose .  But  f rom the  s ta r t ,  the  ta lk

J .

about  Ch inese th ings ,  the  Mandar insr  f ingerna i l s ,lvas

the  wo[enrs  b roken fee t ,  an  enperor rs  observa t ion  o f

sunspots .  We a l l  knew o f  the  background o f  Franzrs  work ,  so

the  an tennas were  ou t .  The sub jec t  o f  geograph ica l  d i rec t ions

had cone up  be fore  we noved to  the  tab1e,  the  re fa t i v i t y

o f  eas t  and west ,  as  exper iencea l  when soEeone s tands  an

f ron t  o f  you ,  and the i r  le f t  i s  your  r lgh t ,  e tc ,  Yet  eaqh

use o f  d i rec t ion  has  i t s  concre te  o r ig in .  ldy  le f t  ha !d- - i s

no t .  y - r igh t ,  and the  sun r i ses  and sê ts  fo r  the  Ch inese

as  wef l .  Here  I  fe l t  con fused,  t ry ing  to  see how congruent

my sense and fee l  o f  d i rec t lon  were  w i th  the  synbo l ic  schene

of  the  pa in t ing ,  and f  be l ieve  sone o f  you  were  as  we l l .

I t  was  sure ly  the  d i rec t  in í luence o f  the  pa in t ing '  tha t

a f1  a f te rnoon the  thene o f  our  conversa t ion  was the  genes is

o f  re la t ionsh ips  and t rans forEat ions .  l low does  an  ins tan t

become an ongo ing  exper ience,  o r  a  po ln t  becone the  space

of  an  event?  What  i s  lnvo lyed in  ge t t ing  f rono here  to  there t

and what  was the  1 i t t1e  boy  do ing  wh i le  wa i t ing  fo r  the

crocod i fe  to  move? What  i s  the  e f fec t  o f  our  degree o f

consc iousnessr  our  consc iousness  o f  where  rve  are  go ingr  o ï l

the  na ture  o f  the  in f luence a t  work?  E lsa  in  the  paBt  has

ren inded ne  o f  the  v i r tue  o f  the  ind i rec t '  the  ar t  o f  cour t ing

answers  by  fo rge t t ing  the  ques t ion .

Y{e  spoke o f  the  f loor  p lan  o f  the  Eroperor 's  pa lace

as being a nandalar and that his throne was placed in

i ts  cen ter ,  the  s iEu l taneous ly  syEbo l ic  and rea l  cen ter  o f

the  empí re  and o f  the  wor ld .  S i t t ing  or l  tha t  th rone,  he  was

also everJrwhere elser and the influence of everJtthilg he

dec ided a4d sa ld  on  tha t  th rone rad ia ted  th roughout  the  wor ld .
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Not  on ly  h is  dec ' reês t  th rough the i r  adn in is t ra t i ve

inplenentation, but his state of nlnd, i-e&edia-tel-y.

I  po in ted  to  the  ye l1ow square  cent ra l  to  the  pa in t ing '

saying that there was the place gf the throne, t-vhat lranz

ca1 led  the  wor ld 's  ax i6 r  down to  the  depths  o f  the  ear th

and up  in to  heavenr  the  bas ic  re la t ion  he  lvas  concerned tha t

we unders tand in  the  conpos i t ionrs  ver t i ca f  p resenta t ion .

A variety of axes came to my mind during the afternoont

inc lud ing  the  xo ta t iona l  and nagnet ic  axes  o f  the  ear th t

no t  qu i te  the  samer  the  ax is  on  wh ich  the  n ic roscop ic

paraneciur curls through the waterr or the axis around

which I spin on ny toe, and can trace with a thuab along

ny  backbone.  In  po in t ing  to  the  ye l low square '  I  in tended

a contac t  w i th  the  pa ln t lng  as  d i rec t  as  a  thumb'  a long a

backbone,  Do you xe !0enber  ny  ges turer  what  you fe l t r  and

why you gave no direct resPonse?
M '  m ê h ^ r v  i e  u , i r h i n  n v  h è T s o n a l  s b h ê r ê  o f  i n f l  , , ê n . ê .r u J  u L d v - J

wh ich  is  why  I  need the  nenor ies  o f  o thers r  o r  ob iec ts

car ry ing  pass ive  loenor ies .  You canr t  s t re tch  a  tenn is  ne t

be tween one pos t '  and you canr t  pu l1  a  bow wi thout  a  s t r ing .

Not  rea l l y .  A t  a  coup le  o f  d i f fe ren t  t imes '  those o f  us

who had  seeD i t .  desc r ibed  to  those  who hadnr t '  F ranz ts

sand pa in t lng  on  the  f loor  o f  Mar ia 's  ga l le ry t  i t s  s t range

nass ive  !0oEentar lnese '  I f  a  w indow were  to  be  openedr  o r

a  ch i ld  ran  across  i t '  i t  wou ld  be  des t royed.  I  had had a

des i - re  to  snap the  b lack  e las t i c  s t r ings  runn ing  th rough

i t .  As  i t  was  spread on  the  ear th 'e  sur face '  s inp ly  s tand ing

to  look  across  i t '  o r  wa lk ing  around i t ,  meant  ac t ing  ou t

the  ar t  v ro rk rs  re fe rences .  There  was a lso  doubt .  Why no t

jus t  p ick  up  a  conpass? Rea l i t ies  nay  be  a lways  a t  handt

our  exper ience is  c rea ted  by  how we use thenr  I  neanr  fo r

exaBp le ,  the  d i f fe rence be tween chewing or  ius t  swa l low ing

food.  I  be l ieye  tha t  the  var la t ions  na t te r  as  mueh as  the

cent ra l  concept .  Taken ser ious ly r  they  can aause us  to

ques t ion ,  what  i s  the  cent ra l  concept  r  and tha t  iê

l i fe -g iv ing .  Do you agre  e?



The pa in t ing  hang ing  be fore  us  presented  another

step of transfornation, l i teral €eography, s.rrl l i inat e d into an

or:der of.col-ors, ovexlayed by an aualoglcal schene of

natural elelDents and personaL energies. I caught signs of

us  fee l ing  fo r  the  l inks  in  ourse lves  be tween the  co lo rs

vJe  saw and the i r  loca t ions  in  our  sensua l -wor lds .  The 8reên
fores t ,  the  red  deser t ,  the  b fue  ocean on  our  uaps  a t

schoo l?  the  co lo rs  seemeal  to  be  lead ing  De to  subs tances t

yet direction Ír 'as a principle of xooYenent r returning to

i ts  o r ig in  as  the  shap ing  o f  space.  D i rec t ion  ls  what  ge ts

ne back  hoee a f te r  I rve  s tepped ou t  fo r  a  l i te r  o f  m i lk '

i c  i s  a  fee l ing  in  the  body .  À  l ine  drawn on a  l lap  is  i ,he

abs t rac t ion  o f  an  exper ience o f  wa lk ing ,  What  i s  the

equ iva len t  o f  wa lk ing  in  the  see ing  o f  co lo r?  We sa t  there t

I  be l ieve  k ind  o f  w is t fu l l y  wonder ing  about  speak ing  a loud

our  ' iassoc ia t ions" .  0 r  d id  such an  in te lac t ion  w i th  those

co lors  no t  ge t  underway fo r  you? D i rec t ion '  novenent r  t ine t

connection, these rve êould slealr .of much nore easily. lvas

i t  na in ly  v ia  these tha t  we we le  see ing  the  pa in t ing?

For  the  who le  a f te rnoon '  the  tab le '€  o r ien ta t ion

waê as  in loss lb le  fo r  ne  to  fo rge t ,  as  a  p reva i l ing  w ind  on

ny  face .  That  may par t l y  exp fa in  the  f l xa t ion  o f  roy

a t ten t io4  on  one co lo r '  the  b lack  rec tang le  a t  the  base o f

the painting, north. Drai{ing a !!apr I would always put

nor th  a t  the  top '  so  look ing  a t  the  b lack  Ínade rne  fee l  ups ide

down,  a l though I  knew the  sexua l  nean ing  a lso  g iven to  b lack t

and that turned ne upright agaln. Jacques told of hanging

h is  ear th  g lobe w i th  the  nor th  lo le  underneath '  lYhen I  had

Êucceded in  f loa t ing  o f f  in to  space '  l y ing-  on  ny  back  in  a

f iê ld  on  a  moon less  and c foud less  n igh t r  I  rene l ! .ber  th ink ing

that the sofes of ny feet and the crown of ny head 'nould

have to substitute for the south and north poles. I lowever,

ln that schene ny sex 1ay down south. \{rit ing this evokes

what I nost nissed in ouÍ conYexsationr oux expeli ience of

the  co lo rs .  I td .  f i ke  to  have heard  nore  o f  what  we knew they

xneant ,  fe l t  they  neant '  and the  odd assoc ia t ions  wh leh  n igh t



seem to  ] !ean no th ing  a t  a l l .  F ranz  works  w i th  co lo rs  as

uníversa ls ,  bu t  nu l t i va len t . ,  respond ing  a lways  in  surpr is ing

ways to individual intuit ion. lrom the nixture of chance

assoc ia t ions  and the  deepest  t rad i i r iona l  knowledge,  I  woufd

expect  in te res t ing ,  and sonet ines  wondexfu l ,  fe roenta t ions .

Cons ider  a lso  l ranz 's  own be ' l i e f  ,  ês  f  unders tand  i t ,  tha t

the  mean lng  o f  co lo rs  beg ins  w i th  the  inpac t  on  us  o f  the i r

phy6 ica l  energ ies ,  wh ich  are  f lne ly  l iodu la ted  and spec l f i c

in  the  aspec ts  o f  a  personrs  p resenc€ wh ich  they  e f fec t .

Usuaf ly ,  a t  the  noment  I  an  ge t t i .ng  sunburned,  I rn  no t  aware

of  the  fac t .  Perhaps  l t  i s  par t l y  a  ques t ion  o f  a  p rocess

r ipen ing  to  the  po in t  o f  be ing  speakab l -e .  Par t l y ,  because

there  was a  poss ib i l i t y  le f t  nore  or  less  unusedr  a t  leas t

tha t  i s  what  I  fee1.

our evenfs duration of four hours, i5 4r exarnple

o f  un i ty  and d iver : i t y .  A  s low see ing  can be  as  ln t r i ca te ly

worked th rough by  speech and thought ,  as  l igh t  can  be  by  a

cor t rp lex  lens ,  and s t i l1  we are  on ly  aware  o f  the  resu l t '

no t  o f  the  re f rac t ions  and re f lec t ions  thense lves ,  E lsa

spoke o f  the ,  was  i t  twenty - twor  f raE les  per  second necessary

fo r  the  i l l us ion  o f  mot ion  in  f i1 t0 .  Now I  see  those four

hours  ln  a  second,  and a l f  our  movenents r  wordsr  g lances t

and thoughts  a re  condensed in to  the  essence o f  our

re la t ionsh ip  to  the  pa in t ing ,  We are  s t i l l '  and  i t  i s  the

pa in t ing  now wh ich  is  mov lng ,  no t  f la t  ro ta t ion  f i ke  a

windmi1 l ,  bu t  rush ing  arorDd us  l i ke  a  landscape th rough

which  we are  wa lk ing .  A t  each s tep  we t raneforo  i t  in to  the

s t i l l  nanda la  hang lng  be fore  us .

The one l igh t '  wh ich  fe1 l  th rough the  w indows o f

F ranz 's  s tud io ,  b roke  in ro  n jne  co lo rs ,  l i ke  Jacq ' . re ' s

present  moDent r  wh ich  be fore  we knew i t  had tu r ted  in to  the

hours of an afternoon. Both bours and colors .!,ïere naale

!@ni fes t  th rough ac t lv i t y  and concre te  s i tua t ions .  t r ' ranz

sawed,  hanmeredr  s t re tchedr  s ievedr  and pa in tedr  and we

see n ine  co lo rs .  look ingr  ea t ingr  and ta lk ing ,  we spread

the present nonent into four hours. Looking and tal-king



' t .

a renr t  on ly  sk in  deep.  t r ' ranz  was a l ready  lvork ing  on  the

n i te  pane ls  when )^e  se t  o - f  I  to  Sr j  lanka to  s tud ]

accupuncture ,  a l though be  wasnr t  aware  o f  i t '  Pee l ing  an

orange  in  10 ,62 ,  and  d iv . io ing  i t  i nLo  four  sec t ions .

morn i4g ,  a f te rnoon,  even in8 '  and n igh t '  was  prepara t ion

for  the  S ing le  Ár ' t  v /o rk  p ro jec t r  I  guess '
O f  f h ê  i m r o ê e u d u c  u !  u 1 , d  u

the  i ih ingeu expressed ny  main  ques t ion  about  how we were

seeing the paintingr and how we were l inking it into our

conversa t ion .  I Ie  s ta r ted  a t  the  po in t  o f  an  ins tan t r  o f

bei.ng transfixed in a gfance by an art lvorkr and agreed on

the  cont ras t ing  rea l i t y  o f  be ing  surpr ised  la te r  by  what

we thought  we had known to ta l l y  in  the  f i rs t  ins tan t .

?he d i f fê rence be tween a  e igh t r  and an  ongo ing  exPer ience.

I  spoke o f  the  anafogy  o f  meet lng  a  personr  in  a  nonent rs

in tu l t ion  knowing who they  arer  and tha t  on ly  be ing  the

beg lnn ing  o f  a  s to ry  i t  n igh t  take  years  to  te11.  The

nonent 's  in tu i t ion  and the  l i ved  s to ry  a re  conp lenentary

d lnens ions  o f  knowledge,  no t  a f te rna t ives .  They  na tura l l y

cone h inged together .  I t  can  take  hour6r  o r  years r  o f  l i v ing '

to  know what  we have seen in  an  ins tan t '  L igh t  i s  co lo r less

unt i l  we touch i t ,  and  the  Eore  we touch the  co lo rs ,  the

r icher  in  roean ing  they  becot re .  Io r  exanp le ,  the  Sreen o f

pas tures ,  o f  jea lousyr  and o í  the  d i rec t ion  west  in  Pranzrs

pa in t ing .  How do these connect r  the  ins tan t  and the  hour t

lhe  v ib ra t ion  o f  l l gh t  and  the  symbo]?

f  wonder  i f  language,  speak ing  and l i s ten ing ,  i8  the

archetypa l  h inge '  ab fe  to  ro ta te  160!  and 160 X 160:  the

way the dawn constantly swings open frolD the night around

the  ear th .  I t  seens  to  ne  tha t  speak ing  and l l s ten lng

are  a t  the  in te rsec t ion  o f  a l l  our  senses .  Ás  an  ln te rsec t ion

i t  con ta lns  a t  i t s  hear t  a  po in t r  and there fore  s l lencet

1 i€ ten ing .  As  an  in te rsec t ion ,  i t  nakes  poss ib le  exchange

and t rans forna t ion '  there fore  a  l ine  o f  deve lopnent r  speak ing .

I  be l leve  language can par t i c ipa te  in  s igh t r  w i thout  fo rce

or  d ls to r t lon ,  and in  the  Bak ing  o f  th ings  to  be  seen.



B.

What  we say ,  and what  we speak  about ,  a re  re fa ted  l i ke  the

two par ts  o f  a  h inge.  Prob lens  ar ise  when those par ts

becone de tached,  o r  a re  we lded together .  Every  h inge has  i t s
- r .  h ê  o r o s  i o  h ê i  f 1 . p -  f h o  o n s  9 1

the  o ther .

Mar ia  descr ibed a  wafk  in  the  count rys ide  o f  the

Provence w i th  a  f r iend ,  who pers is ted  in  po in t ing  ou t  the

botan lca l  nanes  o f  every  p lan t r  t reer  and f lower  they  passed.

lhe  naDing  nade imposs lb le  what  she rea l fy  wanted ,  wh ich

was to  g ive  herse l f  over  to  the  who le  scene.  Cou ldnr t

ta lk ing  d i rec ted  1n  de ta i l  to  the  pa in t ing  be  s imi la r ly

d is t rac t ing? We ag leed w i th  her ,  bu t  d is t ingu ished the

d i .s t rac t ion  o f  a  par t i cu fa r  ac t  o f  speak ing ,  f ron  the  knowing

of  the  na&es.  The words  are  no t  the  cause o f  the  d is t rac t ion ,

nor  i s  the  knowing.  S t i l1 ,  tha t  leaves  the  l rob len  o f

d is t rac t io : r .  An  answer ,  I  th ink ,  l ies  in  the  h ing ing  o f

l i s ten i lg  to  speak ing ,  o r ,  as  E lsa  ren inded ne  on  the  te lephone
jus t  now,  b rea lh ing  in  to  b rea th ing  ou t ,

I t  was  good to  hear  l lanz  speak  about  how he id  fo lded
e  n i p . ê  ^ f  r . h ê T  1 ^  d ê r . i w Ê  t . l ê  i h n p r  . r n n ^ r l  r ^ - .  . 1 f  t h e

pa in t ing ,  reenac t ing  a  nonent  ln  the  nak ing  o f  the  pa in t ing .

lhe  genera t ive  order  reappeared in  our  l i s te4 ing .  The ac t

o f  fo ld ing  the  p iece  o f  paper  had ar t i cu la ted  bo th  the

pa in t ing  be fore  our  eyes  and,  eventua l l y ,  the  speech in  our

ears .  ?he fo lèed paper ,  the  d iv is ions  o f  co1or ,  and the  words

of  t r r ranzrs  speak ing  were  a l l  ca tegor j -es  in  use ,  t rans forming

rea l i t y  f ron  feve l  to  1eve1,  connect ing  monent  to  aonent .

I r11  so  th ls  fa r ,  tha t  1 t  i s  on ly  because o f  the  h inge

between what  we say  and we seer  tha t  we are  ab le  to  see

anyth i .ng  a t  a f1 ,  F ranzrs  s to ry  had a  paradox lca l  e f fec t  on

ne,  b r ing ing  the  pa in t ing  back  in to  a  p rocess  o f  un fo ld ing ,

and naking ne nore sharply aware of 1ts beconing the

bourdar ies  o f  an  ob jec t  be fore  ny  eyes .  By  the  neans o f

speech,  we are  ab le  to  c ross  and recxoss  thê  boundary  o f  an

ar t  i ïo rk ,  f ron  the  ac t iv i t y  o f  the  ar t i s t rs  b r ing ing  i t

in to  ex is tence,  to  our  ac t i v i t y  now,  see ing  i t .
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t r ' ranz  wou ld  f i ke  the  ac t ion  o f  a  co lo r '  on  a  v iewêr

!o  be  as  spec i ' i c  and  rea l  as  tha t  o f  an  accuraLe lJ

p laced accupuncture  need le  in  the i r  body .  The even ing

af te r  our  exh ib i t ion ,  l ' ranz  sa id  to  me '  " I  wonder  i f  4y

be l ie f  i s  a  de lus ion .  Y Íhen I  p lace  a  needfe  in to  someonet

I  d i rec t l y  sense  lhe  resu l t ,  Êven  i f  the  person  i s  no t  ye t

consc ious  o f  i t ,  I  have no  doubt  about  tha t '  Bu t  when

a person is  look ing  a t  ny  pa in t ing ,  i t  i s  d i f f i cu l t  to

know what  i s  happen ingr  how they  are  respond ing .  Somet imes

I  sense a  reac t ion ,  sonet imes T  hear  i t  in  what  thêy  say .  "

Dur ing  the  a f te rnoon '  I  had fe l t  f i ke  speak ing  ny  reac t lon

to  cer ta in  coEb ina t ions  o f  co lo rs ,  and had hes i ta ted .

By  hes i ta t ing '  I  was  presun ing  to  dec ide  fo r  the  pa in t lng '

ra ther  than le t  i t  dec ide  ío r  me.  l Íha t  were  the  green

rec tang le  and the  ye11ow square  do ing  nex t  to  each o ther t

the grass and the noond.ay sun' and then when I got up to

pass  the  sa lad '  I  saw aga inr lhe  thousands o f  1 i t  and shadoFea l

face t tes  o f  sand  par t i c les , / I  had  to  th ink  o f  the  shadows in

grass  and the  spots  on  the  sun.  How does  th is  re la te  to  the

cor respondence chosen by  the  enperor  t r 'u -Hs i r  o f  ye l fo r { '  to

the  ear th?  A cor respondence as  deep i rx  the  pa in t ing  as  the

fo lded sheet  o f  laper .  The ye l low square  above the  b lack

rec tang le ,  and the  u l t raDar ine  rec tang le  above the  ye11ow

square ,  loove me as  I  wr i te  ln to  a  sequence o f  t ine .  Ye l lo i {

is where I an. bLasl<. js. where f wonrt be' and uftranarile

is  where  I  want  to  be ,  To  the  r igh t  o f  the  ye11ow is  a

ree tang le  o f  wh i te '  s tand ing  as  a  door  openr  an  ex i t  f roa

the  pa in t ing .  I  renenber  l ranz  speak ing  o f  persons  see ing

ultranarine during orgasn, and suddenly wonder about the

spat ia l  o rder  in  Ey  nenory .  look ing  a t  the  photograph T  see

tha t  the  red  rec tang le  i s  aboYe the  ye l lo lY  square ,  and tha t

the ultralDarine is a snall gquare i! the lower lefthand

corner r  one o f  the  in te rmed iar ies  be tween the  four  x0aJor

d l rec t ions .  An exanp le  o f  naenoxy  tak ing  advantage fo r  i t s

own proccupat ions .  However r  I  have no t iced  be fore  a  qua l - i t y

o f  coopera t ing  w i th  change in  theee pa in t ings .  Even when



be lng  d i rec t l y  looked a t ,  the  ê lenents  seen to  be  about  to

nove,  ra ther  than hav ing  se t t led  down.  l ve  spoke o f  another

work  b r  Franz ,  a  ser iês  o f  n ine  p igment  rubb ings  based on

the  ch inesê ca lendar  and i t s  cyc lê  o f  n ine  years .  In  each

succed ing  cordpos i t ion ,  another  c ,o1or  takes  i t s  tu rn  in  the

center ,  and ye t  no  one conpog i t ion  seens  s taà fe ,  even rÁ 'hen

whi te  i s  cen t ra l .

The env i ronEênt  ln  wh ich  the  ob jec t  f inds  the  space

to  nove as  a  p rocess  aga in ,  i s  the  t lne  o f  our  v iewing .

Menory  i s  a  le r l lanent  ques t ion  fo r  me,  i t s  xe la t ionsh ip  to

s igh t ,  Anyrvay ,  th is  pa in t ing  tends  to  revo fve  in  the

environ-Eent of Ey seeing 1t and uy renenberi4g it. Uove!0ent

resu l ts  f ron  in te rac t ion .  The reyo lu t ion  o f  the  w indn i l l

resu l ts  f ro l0  the  conb ina t ion  o f  the  shape o f  Í t6  a rns  and

the  f low o f  the  w ind .  The w ind  doesnt t  a lone c rea te  the

windn i1 l ,  and ne i ther  does  !0y  see ing  c rea te  the  pa in t ing .

What  d i .d  we see? I 'n  tenpted  to  t rea t  the  i r0age

in  my nenory  as  i f  i t  we le  the  pa ln t ingrs  e therea l  body ,

coDe to  Ee wh l le  i t s  phys i .ca l  body  l ies  soDewhere  e lse .

Ihe  inage seduces  ne  w i th  the  idea tha t  i t  i s  nore  than

enough,  be t te r  than what  i t  has  fe f t  beh ind ,  bu t  in  íac t

tha t  inage is  on ly  what  I  have seen so  fa r .  As  we were

leav ing ,and s tood near  the  door  o f  the  6 tud io ,  tu rn ing  to

take  a  fas t  look ,  Jacques exc la i rded,  " l {a ,  F ron  here  the

cofors  a re  d i f fe ren t . ' r  f  th ink  he  sa id ,  "  they  have grea ter

c la r i t y . "  He 'd  been look ing  a l ready  fo r  four  hours ,  and norv t

a looment before leaving, the inage he took with hin was

changed.
' f le l l ,  I rve  en joyed very  l ]uch  our  work ing  together ,

and want to thank you very nMch. I look forward to seeing

you aga1n.

Jonathan Bragdon

27 -a-42



B e e t e  J o n ê { t h a n ,
A m s t e r d a m ,  2 4 . g  4 . 1 2 9 2

T i j d  i n  d e  z i n  v a n  b e { e g i n g ,  v e r a n d e r i n g  e n  w i j z i S l n g  -  z a u  j Ê

k u n n e n  d e n k e n ,  d a t  d i t  i n  a b s t r a c t e  s c h i l d e r i j e n  g e e n  r o l

s E p e l t .  d a a r  d e  m o n o c h r o n i e  e e n  s t a t i s c h  ê f f e c t  h e e f t  Ê n  b e t

! : l e u r t i c h a a n  m e t  e e n  o o g o p s l a g  t e  o v e r z i e n  v ê l t .

A a n  h e t  b e g i n  z o n d a g m i d d a g b i j e e n t i o m E t ,  g e c o n f r o n -

t e e r d  n e t  e e n  w E ! k  v a n  d e  d o o r  n i j  o n b e k e n d e  k u n s t e n a a r

F r ê n z  I m m o o s ,  d ê c h t  i k  h e t z e l f d e : ' e o d '  w e e r  i e m a n d  d i e  z o

g r a a g  m e t  t : l e u r e r  e x p e ! i m e n t e e r t '  d i e  m i s s c h i e n
' d i e p z i n n i g e '  t h e o r € t i s c h  b a s i s  h e e f t '  d i e  o F n Í e u \ , '  i e t E  u i t

d a k t e r t  e n  z o  n a a r  d o o r g a a t  e n  z E l . e f  v a n  d e  l t r e s c h o u w ê r

v e r l r a c h t ,  d a t  d E : e  u r e n  d e  t i j d  e n  z i n  h e e f t  o n  l e ! : k e r  e r v o o !

t e  m e d i t e t e n :  h e l  F f f e c t  Ê n  r e s u l t a a t  e c h t e r  o e r s a a i  b l i j f t '

d a a r  k l e u r e n  a l  i n  h e t  d a g e l i j l í 6  L e v P n  t o c h  v c i o r t d u r e n d  o p

o n z p  ! Ê t i n a  i n u e r k e n  e n  e e n  € c h t e  b e l e v i n g  -  w e e s  h e t  Í u  v a n

s c h o k k e n d  e f f e c t  t o l  i n t r i g e r e n d e  a Í a l v E e  -  u i t b l i j f t .  N e v

à g e  a F  d e  P I a n k  e n  u e e !  d e  n e d i t a t i e v €  h u i s  e n  k e u k e n p s v c h o -

l o É i e  v a n  h e t  o n t d Ê 1 1  j e  P l e k j e .
G Ê d l r r e n d e  h e t  ê t e n ,  \ t a ê r b i j  a a n  h P t  b e g i n  h e t  F c l t i i d e r i j  Ê E n

o n d e r g Ê s c h i k t e  r o i  s F Ê Ê l d e  b e t r a P t e  i k  m i j  6 r o p '  d a t  i k  -

m i s s c h i e n  o o k  b e v a r d e l l  d a t  i k  s c h u i n  t e n  o P z i c h t e  v a n  h P t -

s c h i l d e r i j  z a t  e n  n i e t  f r o n t a l l  e r m e e  u e r d  6 e c o n f r o n t e e r d '
m i j n  h o o f d  d r a a i d e  e n  k e e k  o f  h e l  d o o r  t e  k a n t e l e n  e e n  a n d Ê r

e Í f e c t  z o u  h e b b e n  ( o F e e n s  z i Ê  i k '  d a t  i k  h e t  \ ' , o o r d  e í f e c t  w e l

h e e l  e r g  v e e l  É e b r u i k ) .  H e t  m a a k t e  n i e t s  u i t '  d a a r  h e t  g e E l

h e t  n i d d e l p u n t  i , r a s  e n  n É n  d e  o m r i n E e n d e  k l e u r v l a k k e n  i n

E e c l a c h t e n  k o n  v e r s c h u i v e n .  A l s  i n  e e n  l e g p t l z t e l  h e b  i k  d a n  d €

v l a k k e n  o p n i e u N  s a m e n g e s t ê l d :  m a a r  h e t  b l e e f  v o o r  m i j  e e n

s p e l l e t j e ,  d ê t  a l  n à a .  k o r t e  t i j d  v e r v e e l d e '  d a a r  b i j  a l  d e

m o C e l i j k e  r e s u l t a t e n  g e e n  d v n a m i e k  t e  s i g n a t e f e n  v i e l .  D a a r -

o n  h e b  i k  c l a n  g e F r o b e e r d  h e t  a n a l v t i s c h  t e  b e n a d e t e n  ( k l Ê u -

r e n l e e r  v a n  G o e t h e ,  A l b e r s ,  I t t e n . . . ) ,  d a a r  i k  o o k  n i e t  z o  r e c h t

l . , i s t .  v r a t  i k  e t o v e r  z e g g e n  n o e s t ,  z o n d e r  d e  k u n E t e n a a !

m o C e l i j l 4  t F  k u e r s e n  P n  i k  o o k  n i e t  v a n  p l a n  u r r s  e n  g e e n  z i n

h ê d  e e n  s o a r t  k u n s t k r i t i e k  t e  s p u i e n .  D à a r  i k  z i j n  i n s t a l l a t i e

b i j  f i a r i a  n o g  n i e t  h a d  g e z i e n ,  e n  d e  v e r d e r e  a a n v e z i g e n  d e z e

k o r t  b e s c h r e v e n ,  v r o e g  i k  n i j  o o k  a f  o f  h e t  s c h i l d e ! i j  e e n

a n d e r e  u i t s t r a l i n g  e n / o f  e f f e c t  z o u  h e b b e n '  a l s  h e t  o p  d e

g r o n d  z o u  i i g g e n  e n  j e  d a n  d e n k b e e l d i g  b i n n e n  d e  k l e u r v l a k k e n

z o u  s t a ê n  -  e e n  a n d e r  e f f e c t  z e k e r ,  e c h t e r  o f  b o e i e n d  b l i j f t

d e  v r À a g .  N u  R c h t e r a f  g e ; i e n  t i e n  i k  t o c h  v e r b a a s d  a v e r

n Ê z Ê l f .  d a t  i k  n i i j  n i e t  n è a r  d €  i n v l o e d  v R n  h e t  l i c h t  o p  d e



k l e u r e n  a f v r o e g :  m i s s c h i e n  o m d a t  h e t  w e r k  n i j  n i e t  i n t r i g e e r -

c l e ,  h a d  i k  o o k  C e e n  b e h o e f t e  o n  h e t  w e r k  o n d e r  a n d e r e  ( b e h è l

v e  d e  i n v l o Ê d  v a n  e e n  l i g B e n d e  o f  h a n g e n d e  o p s t e l l i n g )  a m

s t a n d i g h e d e n  m i j  v o o r  t e  s t e l l e n  e n  d e  w i Ë s e l w e r k i n g  e n  h e t

m  o  g e  l i j k e  r e s u l t a a t  t e  o n d e r z o e k e n .
E e n  g r o r d i g e  b e h a n d e l i n g  v à n  h e t  w e r k  e n  z i j n  e s t h e t i e k  e n

E e n  d i s p u u t  n e t  h e t  w e r k  k v a m  b i j  m i j  n i e l  o p ,  o m d a t  i k  d e n l a ,

d a t  h e t  m i j  t e  s t a t i s c h ,  t Ê  o v e r z i c h t e l i j k  e n  d a a r m e e  t ê

i ! € i n j g  v e r r t s s E e n d  o v e r k w a m .  F ? . s  d o o r  m i j n  g e s p r e k  m e t  j o u ,

J o n a t h a n ,  w e r d  m i j  d e  b o v e n  b F s Ê h r e v e n  p r o c e É  d u i d e l i j k '  I n

f e i t e  p a s  n a  d e  - i t i i n g  t o e n  i k  j e  d e  h i e r b o v e n  Ê e s c h r Ê v Ê n
p r o c e s  p r o b e e r d e  t e  b e s c h r i j v Ê n  w e r d  m i j  h e t  p r o c É É f t a i i 6 Ê

v a n  h e t  k i j k e n  d u i d e l i j ! : ,  h a Ê v r B l  i l i  o o k  S e d u r e n d e  b € t  n a a r

h u i s  C a a n d e  h ê t  w e r k  a l s  v a s t s t a ê n c l e  f e i t  z a e  e n  d a c h i  h e t

n e t  e e n  o o g o p s l a g  t e  h e b b e n  g e z i e n  ( d Ê  b o e i e n d e  v e r k l a r i n g e n

e n  t h e o r e t i E c h e  u i + - e e n z E t t i n g  v a n  F r a n z  h a d  d a a r m e e  n i e t s

t e  d o e n :  h e l  w e r k  b l e e f  v o o r  m i j  t o n d e r  e f f e c t )  -  v Ê ! d  i l i

l ê t e r  v e ! b a a s d .  d a l  d e  L i l e , r r c o n s t e l l a t i e  d i e  í k  n a  t w Ê e  ! , e k e n

i n  g e d a c h t e n  h a d  n i e t  m e t  h e t  e c h t e  w e r k ,  d a t  j i j  n i j  o p  e Ê n

f o t o  l j È t  z i p n .  c , v e r e e n k v r a m .  I k  d a c h t ,  d a t  i k  h e t  i n  m i j n  g e -

h e L r g e n  z o u  h e b b e n  o p g e s l a g e n  -  d e z e  d i s k e t t e  Í a s  b l i j k b a a f

v a l  o f  d o a r  h e t  h e e n  e n  w e e r  s c h u i v e n  e n  d r a a i e n  b l e e f  e F n
' i d e a a l b e e l d '  i n  m i j n  h e r i n n e r i n g  t i a r t  s a Í ! P n E e v a t  g i n B  h e r

w e r k  v i a  : i j n  k l e u r F n  e n  v l a l k e n  n a a r  n i j n  o g e n '  h e t  l , J e r d  a l s

b e k Ê n d  b e s t e m p e l d  e n  a f g e d a a n ,  o Í r d è t  h e t  g e e n  r e a c t i e  i n

n i j n ' o n d e r b u i k ' t e r r e e e  b r Ë c h t '  V i a  d e  t i j d ,  $ à a r i r l  i k  m e t  h e t

u e f k  , , r e r d  g e c o n Í r o n t ê e r d  p ! o b e e r d e  i k  h e t  t È  a n a l v s e r e n  e n

s p e e l d e  e r m e e  ( d e  f a c t o r  t i j d  ! . / a s  v o o r  m i j  n i e t  i n  h e t  ! ' í e r k

a a n u e z i g ,  d a a r  h e t  F r o c e s m a t i g e  v a n  h e t  s c h i l d e r e n  e n  h e t

o n t u i k k e l e n  v a n  d e  k l e L r r v l a k k e n  n i e t  z i c h t b a a r  \ r à s  e n  z o  e e n

o n d e r g e s c h i k t e  p o s i t i e  i n  h e t  w e r k  i n n a m  e n  d e  e n e r g i e  a l l Ê e n

i n  d e  k l e u ! e n  l a e  e n  n i e t  i n  h ê t  p r o c e s  v a n  h e t  s c h i l d ê r e n ) .

D o o r  h e t  i m a g i n a i r e  v e r p l a a t s e n  v a n  d e  k l e u r v l a k k e n  i n  m i j n

v e . b e e l d i n g  w e r d  d e  t i j d  d o o r  d e  k l e u r e n  s e d i m e n t e e r t  e n

i n g e d e e l d .  I n  d i e  z i n  k u n  j e  \ l e l  v a n  e e n  r \ t i s s e l $ e r k i n g  v e n

b e e l d  e n  b e s c h o u \ , / e r  s p r e k e n  -  a l s  i k  e c h t e r  d o o r  j o u  n i e t

b e v r u s t  m e t  h e t  u e r k  v o o r  o n g e v e e !  4  u r e n  z o u  z i j n  g e c o n -

f r o n t e e l d ,  h a d  i k  g e d a c h t ,  h e t  i n  e e n ' o o g o F s l a g '  t e  h e b b e n

g e z i e n  e n  a l s  s a a i  z o u  h p b b e n  o n d e r g e b r a c h t  -  b o e i e n d  v i n d  i k

h e t  e c h t e r  o o k  n u  n o g  n i e t  -  a l l ê e n  d e  b e r ' r u s t e  r ê g i s t r a t i e

\ , / a t  t o e n  o n b e w u s t  g e b e u r d e .  D e  l r i s s e l w e r k i n g  t u s s e n  h e l

b e e l d  e n  m i j  ( i k  n o e m  s p e c i a ê l  h e L  b e e l d  e e r s t )  v r a s  e r  d ' - r s



g e e n  d i r e c t e ,  m a a r  k w a Í r  d o o r  e e n  a n a l y s e  a c h t e r a f  t o t  s t a n d .
l n  h e t  d u i t E  b e E t a a t  e r  e Ê n  o n d e r s c h e i d  t u s s e n  Í E r s c h e i -

n u n g s b i l d ' r i  " S e i n E b i l d "  e n  " E r l e b n i s b i l d " .  H e t  e e r s t e ,  h e t

" E r s c h e i n u n g s b i l d "  i s  a l l e e n  h e t  b e e l d ,  d a t  z i c h  o p  o n : e  n e t -
v l i e s ' a f t e k € n d 1  H e t  t w e e d e  " S e i n s b i l d " ,  i s  v a t  Ê x i s t e e r t .  e n
d à t .  w i j  d o o r  o p t i s c h e  ( o f  t a c t i e l e )  i n f o r r n a t i e  k r i j g e n  e n
n a a r i n  d e  i n f o r m a t i e  d o o r  o n z e  z i n t u i g e n  e n  e r v a r i n g  Ê n

a a r n e m i n g ,  d o o r  o n s  v e r s t a n d  g e ï n t e g r ê e r d  t o t  e e n  i d e e  v a n
h e t  d i n g  w o r d e r n  v e r ! , Ê r k t  ( d ê  o F t i s c h e  i n f o r m a t i e s  l r a r e n
v o o r  m i j  b l j j k b ê a r  n i e t  b o e i e n d  g e n o e g  o m  t o t  e e n  d i r  e c 1
w i s s e l u e n k i n g  t u s s e n  h e t  t i e e l d  e n  m i j  t E  k o m E n )  ( h e t  i r o o r d
w i s E e l w e r k i n g  v i n d  i k  t o o c h  b o e i e n d ,  d a a r  e . i n  ' r \ r i l e n ' ,  ' o v e r

g a n g '  e n  ' v e r a n d e r i n g '  v e r b o n d e n  i s .  H e t  " E f l e b n i s b i l d "  b e -
i n v l o e d t  n a t u u r l i j k  o o ! í  h e t  " S e i n E b i l d " ,  d a a r  d i t  m e t  d e  b e t e -
k e n i s  v a n  h e t  o b j p c t  v o o r  m i j  t ê  m a l ' e n  h e e f t ;  l , l e l k e  p l a a l s
h e t  o p  n i j n  s c a l á  v a n  b e a o r d e l i n g ,  s t e r T r m i n g  o f  b e t e k e n i E
i n n Ê e m t .  c l a a ! u i t  r e s u l t e e r t  d a n  o o k  h e t  c o n t a c t  e r m e e  z o a l E
e n o t i e s ,  à s s o c i a t i e s  ( e n  u / a t  n e n  n i s s c h i e n  n o E  o n d € r  w o o r d e n
! í a n  b r e n É e n ) .
I l :  v / e e t  n o g  n i e t ,  o f  d e z e  i n d e l i n g  k l o p t ,  e n  h o e  d e  w i s s e l u e r -
k i n g  t u E s e n  h e t  " E r  s c h e i n u n g s b i  I  d " - ' E r  I  e b n i  s  b i l  d " -  " S  e i n s b i  I  d  "
t o c h  o p  e l k a a r  i n o e r k p n  -  v a a . d o o r  -  e n  w a t  e r  z i c h
e r  t u s s e n  ê Í s p e e l d  e n  h o e  j e  d e  s t r e e p j e s ( - )  z o u  l . u n n e n
n o e n e n ,  I n  i e d e r  g e v a l  o n s t a a n  d B z €  d o o r  e e n  p r o c e s  i n  l i j d
e n  b i i j k b É a r  k u r  j e  e e n  o n d e r s c h e i d  t u s s e n  k u n s t u e r k ê n
a a n b r e n g e n ,  w a a r i n  d i t  p r o c e s  d i r e c t  e n  i n  e ê n  f r a c t i e  v a n
s e c o n d e  t o t  s t a n d  k o m t  e n  a n d e ! e ,  w a a r i n  h e t  p r o c e s  p a s  n a
v € r l o o p  v a n  t i j d  t o t  s t a n d  k o n t  ( w e e s  h e t  d o o r  a n a l y s e  o f  v a n
h e t  b e e l d  e e n ' i d e è a l b e e l d '  t e  c o n s t r u e r e n ) .

N à è r  a a n l e d i n g  v a n  d e z e  e e r s L e ' E e s s i e ' e n  n i j n  p o g i n g  é ê r ,
d u s  m i j n  e r v a r i n g  o n d e r  w o o f d e n  t e  b r e n g e n ,  b e n  i k  t o c h
b e n i e u w d  h o e v e e l  n u a n c e Ê  e r  b e s t a a n  e n  h o e  e e n  l r e r k  o p  d e
b e s c h o u \ , r e r  k a n  i n l r e r k e n  ( d i r e c t ,  p r o v o c a t i e v  /  i n d i r e c t ,  ? )  e n
o f  n a a r  a a n l e i d i n g  h i e r v à n  € e n  s o o r t  k u a l i t e i t s o o r d e e l  z o u
k u n n e n  \ , r o r d e n  g e m e t e n .

F r a n k - A l e x a n d e r  H e t t i g
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